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A sUccessfUl inTrOdUcTiOn creATes An  
enTicing mOOd fOr A feATUre, wheTTing  

The reAder’s APPeTiTe fOr dePTh And deTAils.  
my sTrUggle in inTrOdUcing The fOllOwing  

ArTisT becAme immediATely APPArenT. wriTe And 
re-wriTe, And nOThing. All The enThUsiAsTic And 
descriPTive AdJecTives i OfTen Use TO POrTrAy An 

ArTisT weren’T cUTTing iT. we dOn’T knOw eAch 
OTher, sO There wAs nOThing PersOnAl TO reveAl. 

even AfTer inTerviewing liqen, i’m nOT sUre if 
i hAve A grAsP Of whO he is As An ArTisT  

And A hUmAn, bUT in Any cAse, i cOUld  
POssibly be One Of his biggesT fAns.

Surprisingly, Liqen has remained clear of the 
spotlight, never courting attention, producing 
public work in less populated towns in Mexico 
and Spain. The fact that he hasn’t painted in 
many major metropolitan cities could possibly 
be the reason he has retained underground 
status. Or maybe everybody is just sound 
asleep. His work and presence only recently 
began drawing attention after his first visit to 
the US where he painted a show-stopping 
mural in Miami and collaborated with Interesni 
Kazki, creating interest and intrigue with the  
similar query: “Who the hell is Liqen?”  
—Austin McManus

Austin McManus: You are originally from Spain, 
but currently reside in Mexico. What influenced  
you to take permanent residency there?

Liqen: I have returned to Spain. Mexico gave 
me the light and energy that I didn’t have in 
Spain. Mexico’s dimensions are unique and  
I wouldn’t mind spending the rest of my life 
there. Now the question should be, “Why have 
you returned to Spain?” I don’t know!

Do you remember your earliest experience 
making art? When did you begin to take 
painting and illustration seriously?

I remember I started very early. I possess 
genetic characteristics and qualities that are 
favorable for proportion and appreciation of 
forms. Both my brother and I already drew 
faces with proportion while the rest of the kids 
in school only drew circles and stick figures. 
When I was five years old, I remember my 

schoolteacher running to the principal with a 
drawing of ours in hand. I couldn’t understand 
the teacher’s reaction back then. My evolution 
was progressive, always enjoying drawing as if 
it was the first time.

What artists influenced you early on? Were or 
are you into the work of Ernst Haeckel?

No one in my family has any direct relationship 
to the art world as we know it today, not a 
single painter, nor sculptor. The closest was 
my grandfather who had what seemed to be  
a hundred jobs. Above all, he was a collector. 
He even collected jobs! My introduction to the 
art world and to the artistic conscience was 
late. Its knowledge and understanding came 
later. At 22 years old, I didn’t know who Keith 

1  Liqen was born in Vigo, Spain, an industrial city on the Atlantic Ocean coastline.

2  His work at Wynwood Walls in 2011 was the first time his mural work has been 
featured in the United States.

3  Over the last year, has spent extensive time touring Mexico, completing numerous 
murals throughout the journey.
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Haring was, nor did I believe it was necessary 
to. I did not pay attention to artists. I got to 
know Ernst Haeckel much later, and of course, 
I became interested in his work. Scientific 
illustration is a marvelous, morphological 
space-time journey. I think what helped me 
creatively were all those encyclopedias and 
books about animals that my grandfather 
collected. I couldn’t stop drawing birds from 
those books, much like an excursion to find 
insects and fossils. After that, I happened 
to get my hands on comics like El Vibor and 
Cimoc, both alternative/adult comic books 
from Spain which featured many different 
authors. Also, I enjoyed illustration magazines 
that focused on genres that interested  
me like science fiction and later, graffiti,  
murals and music. In the city we consumed  

a lot of culture, above all American, although  
I indulged more in images than content.

Your work suggests that you are interested  
in ecology, more specifically, human relations 
to animals and the natural environment.  
What other specific subjects do you address 
in your art?

On the surface my work is born of mystery 
and fiction, like a womb or like the origins, 
always enigmatic by nature. Let’s say that 
it is “polypolar fetal-terrestrial, egg-earth.” 
Sometimes art is much closer to an  
answer to the unknown than science itself.  
My illustrations and murals evolve from  
bio-philosophy and ideas like Humanosis,  
the idea of man as a plague and the 

internal struggle, that of maybe a single 
consciousness, against my own condition,  
the conflict of man with the earth, the 
adaptation to a medium. The conclusions 
are many and intra-terrestrial. Finally, it’s a 
history of science fiction, a mutation, and from 
there my representation may be pure illusion. 
Nevertheless, the themes vary depending 
on my environment and on my mood and its 
multiple interpretations, and I don’t have a 
formula that I keep repeating.

You participated in The Wynwood Walls 
project this past year. Was this your first  
time painting a wall in the US? How was  
your experience?

Yes, it was my first time on US soil, and 

painting and it was good. This time I was in 
Miami where it seems that luxury reaches 
inhuman limits, but finally I found myself with 
agreeable people. I didn’t make much of an 
effort nor did I have much time to find interest 
in American culture, especially in Miami.  
The Latin part preserves much of the magic.

Your mural in Miami was remarkable in scale, 
content and detail. It depicted Wall Street 
bankers mutated with insects and rodents, 
trapped in a labyrinth. Dark clouds and a 
menacing aircraft hovered above. Do feel 
obligated to address current political and 
social climates in you art? 

No, I simply decide what to paint in each 
moment, cutting and pasting from reality.  

I would say that there are no politics, not in 
my drawings, not on Wall Street, not even in 
politics are there politics. It is heading towards 
corruption and distortion that is expanding 
like a virus across this world, a global thinking 
accepted by the conscience. I made it clear 
in the mural; it’s an instant vision in a world 
where reality and fiction get confused-
aspseudonym of vertigo that not even their 
owners can control. At first, I wanted to make 
businessmen the standard, but little by little 
my disturbance began introducing animals, 
with a capacity to colonize and create plague; 
like us, cockroaches, pigeons, rats, worms,  
of high propagation. I ask for their forgiveness, 
for it is not their fault what our species believes.  
I made the clouds to represent the Dark Ages, 
a biblical time of apocalypse or the days of 

darkness, and in part because I was tired of 
making labyrinth walls. The aircraft are no 
more than a graphic translation of a vulture of 
industrial machinery, going around in circles 
over its victims. Agony in extreme conditions 
and a game of fiction.

Do you think we are experiencing de-evolution 
as a species?

It is difficult to know. We are made of mystery. 
Life is very diverse. I don’t believe our species 
is the epicenter of life. Species at different 
development stages coexist on Planet Earth, 
some more evolved and some not evolved at 
all, and I believe it will always be this way or at 
least until a very large rock falls from the sky. I 
believe that the most “developed” species  

Agujero Rojo
Acrylic on wall
Ordes, Galicia
2010

Wall Street Labyrinth
Acrylic on wall
Miami
Photo by Martha Cooper
2011
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at this moment is probably weakened by  
its abuse of science and its conscience.

In the past, you used a range of colors 
in your work. Now you work solely with a 
monochromatic palette. What influenced your 
choice to abandon color?

No, it’s not like that. It’s always been relative 
and circumstantial. Many times I simply utilize 
what I have at hand. I enjoy transcending  
the line with whatever color it may be.  
With black and white you can appreciate  
the movement and pureness of the trance 
better than with color.

How long does it typically take for you to 
complete a large-scale mural?

It depends on the work. The Wall Street 
Labyrinth took me twelve days. Red Hole took 
me more than five days because the crane 
kept malfunctioning. I never hurry in finishing 
a piece. I take my time always, paying close 
attention to what is currently at hand with the 
mural. I try to embalm time. It’s a question of 
rhythm and joy between the hand and the wall.

The Engraver mural you painted in Mexico 
is a personal favorite. It’s dark, twisted and 
promotes a business, which I found intriguing. 
Can you tell me more about that piece?

It’s a calm piece I made for coworkers in 
Oaxaca. (If they are reading this, I want to  
ask them if they remember our agreement?)  
I wanted to leave a mural in Oaxaca before  
I left, giving thanks to all those that helped  
me and shared moments with me. Also,  
as an homage to the engravers and printers 
that were in abundance and provided great  
graphic editing in Oaxaca.

It appears that you create a substantial amount 
of work in your studio, however you rarely show 
in galleries. Do you have interest in showing in 
a gallery setting, or is there hesitation?

I draw on paper more than anything. It seems 
that my work is hard to place in galleries. I did 
do an exposition, the most notable in Oporto, 
Portugal. Many galleries in Spain and where 
I’m from, Galicia, don’t take the chance or  
risk on this type of work. There is a belief  
that it won’t sell because, according to them,  
my work doesn’t have a defined “line” or 
because it’s too heavy. It’s work that can’t  
be sold at budget prices. The paintings I have 
at this moment are of great intensity. Many 
hours have been spent on them and they are 
hard to place in a conventional gallery setting. 

Perhaps these pieces and their contents are so 
unconnected that the galleries don’t want them. 
In any case, these are museum pieces. Showing 
here or there is not a priority. My priority is 
knowing what I’m doing and enjoying it.  
Then there are many pieces that are very 
valuable to me and I lack the motivation to 
exhibit them. They remain in my possession. 

You often merge living beings with inanimate 
or industrial objects. Are there any hybrid 
creatures that are particular favorites or  
have they yet to be created?
 
There aren’t any favorites. The human mind 
is capable of distorting and degenerating all 
existing morphology, making a rock a potato, 
and hitting an elephant that’s actually a kettle. 
Maybe these beings or forms are tucked away 
in a drawer inside our heads and appear when 
you least expect it, or they simply spawn from 
friction. Man is a product of pollution, and the 
mind regurgitates a synthesized version of this 
pollution. Normally my ideas don’t exist until  
I create them.

I noticed you have an eclectic eyewear and 
mask collection. Why do you cover your eyes 
in all your photos? 

Since I started painting, I have maintained 
my identity as an enigma. The eyes are a 
bottomless depth. In exposing them to a  
real medium of image and communication, 

they are subject to quick deterioration. It’s the 
part I prefer to conserve.

What other hobbies or activities do you find 
yourself participating in daily?

I suffer from abrupt changes and only when 
there is continuity can I can devote time to 
other activities. I enjoy food, drinks, music, 
cycling, going on excursions, and above all, 
observing insects, birds and diving into water 
from a rock. Everything but gambling. 

For more information about Liqen,  
visit Liqen.tumblr.com

i wAs in miAmi 
where iT seems 

ThAT lUXUry 
reAches 

inhUmAn limiTs

Bicefalion
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Guadalajara, Mexico
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